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NEW ENDOWMENT FUNDS 
The Harry DeWeese Norvell 
Memorial Membership Endowment Fund. .$1,100.00 
(established by Mrs. Blanche Ellis Norvell) 
The Anonymous No. 2 
Membership Endowment Fund............ $1,100.00 


REMBRANDT’S “PORTRAIT OF A YOUNG STUDENT” 
GIFT OF HANNA FUND 


Among the wealth of Rembrandt portraits which came to 
America during the first quarter of the twentieth century, few 
if any are finer than the picture which for twenty or more years 
was the most treasured possession of the late Otto H. Kahn. 
This picture was offered by the children of Mr. Kahn, in mem- 
ory of their father and mother, to the Metropolitan Opera 
Association in New York, the proceeds of its sale to go toward 
that organization. 

This “Portrait of a Young Student,”’ recently purchased by 
the Museum through gift from Hanna Fund and illustrated on 
the cover of this Bulletin, has been variously dated from 1645 
to 1657.” Yet in its mood of quiet thoughtfulness and wistful 
introspection and in its gentle penetration of character, it seems 
to epitomize the subtle aspect characteristic of Rembrandt’s 
later productions, beginning in the period of the 1650’s in which 
the brilliant technique and finish of the more obvious early 
portraits are used not solely to transcribe the features of the 
sitter but to analyze the essential nature of the subject. He 
has caught here not only the traits of the sitter, the gentleness 


INo. 50.252. Height 32%”; width 2654”. Oil on canvas. Signed at right, above the shoulder: 
REMBRANDT 16,. (the last two figures are indistinguishable). Ex Colls.: Paul Delaroff, St. 
Petersburg; Otto H. Kahn, New York, Exh. at the Royal Gallery, The Hague, 1908-9. 

2 Adolf Rosenberg gives the date of the painting about 1645; Bode and Martin date it 1655; 
Hofstede de Groot and Valentiner place it about 1657. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1950, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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and sensitivity of the man, but he has recorded one whose 
lineaments reflect a kindred being in tune with Rembrandt’s 
own personality. 

The picture® came into Mr. Kahn’s collection from Russia 
via England more than forty years ago; it has rarely been 
exhibited anywhere, and has never hitherto been recorded as 
shown in this country. It is the portrait of a young man, with 
black hair, beard, and mustache, seated on a black upholstered 
couch. He wears a soft black velvet hat with a gathered brim 
and a gold cord at the base of the tam-o’-shanter crown. His 
doublet is brick-red, with a small turnover white collar at the 
throat. His cloak is of a warm brown cloth lined with mink, the 
fur forming a small collar in reverse. With its diffused lighting 
from the left, the canvas has a soft, luminous quality, the not- 
able feature being the shadow cast over the face by the hat, a 
device familiar in Rembrandt’s work, and here used with 
unusual effect. 

Jakob Rosenberg,* in his searching book on Rembrandt, 
points out that the theatrical elements of the Baroque, which 
his early teacher, Lastman, impressed upon Rembrandt, 
gradually disappeared to be replaced by a greater simplicity as 
his spiritual development increased. Rembrandt’s interest in 
his Jewish neighbors could be explained in part, not only by 
his natural and instinctive appreciation of their hypersensitive 
qualities, but also by his deep interest in Biblical history, of 
which they represented the authentic people. The Spanish 
Jews, descended from those of Arabian-Spanish culture, were 
established in Amsterdam after 1600, and a refined type like 
the subject of the present portrait came from such a heritage, 
judging from his appearance. Rembrandt in portraying the 
Jews avoided caricature, and selected types, not to represent 


3 Bibliography: Wilhelm Bode, The Complete Work of Rembrandt (Paris: Charles Sedelmeyer), 
Vol. VIII (1906), No. 586 and p. 39, Pl. 586; W. R. Valentiner, “Rembrandt des Meisters 
Gemilde ...” intro. by Adolf Rosenberg, Klassiker der Kunst (Stuttgart, 1909), p. 561, illus. 
Pp. 362; Hofstede de Groot, 4 Catalogue Raisonné of the Works of the Most Eminent Dutch 
Painters of the Seventeenth Century, based on the work of John Smith (London: Macmillan 
and Co., Limited), Vol. VI (1916), p. 222, No. 414; William B. McCormick, “Otto Kahn 
Collection,” International Studio, Vol. LXXX (Jan., 1925), p. 286; W. R. Valentiner, Rem- 
brandt Paintings in America (New York: S. W. Frankel, 1931), No. 130, Pl. 130; A. Bredius, 
Rembrandt Gemdélde (Innsbruck, 1935), p. 11 of Appendix, No. 246, Pl. 246; The Paintings of 
Rembrandt, ed. A. Bredius (Vienna: Phaidon-Verlag), No. 246; W. Martin, Paintings by 
Rembrandt (New York, 1947), No. 70. 

4 Jakob Rosenberg, Rembrandt (Cambridge, Mass.: Harvard University Press, 1948), pp. 61-63, 
Pls. 103, 104. 
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the range thereof but to illustrate special persons who attracted 
him personally, the young Talmudic students in Amsterdam 
appealing to him particularly. The present portrait is un- 
doubtedly one of these young men. Furthermore, it is strikingly 
close to two other heads discussed by Rosenberg, one of which, 
the “Head of a Young Jew’” in the collection of the Kaiser 
Friedrich Museum in Berlin, was chosen by Rembrandt as a 
model for his head of Christ. The Berlin picture dates around 
1661, only a few years later than the Cleveland portrait, and 
the two pictures may quite possibly be even nearer in date; 
in any event, the close similarity of the Cleveland and Berlin 
portraits, not only in the rendering of the head and the paint- 
ing, but also in the striking likeness between the two faces, 
renders the relationship more than perfunctory. 

It is hardly necessary to comment on the importance of such 
a singular addition to the Museum collection. As a later work 
it complements the two fine early examples® already in the 
Museum; and as a specific work of outstanding merit and 
beauty, it is supreme. HENRY S. FRANCIS 


A RARE MEDICI PLATE 


About one hundred years before the more prolific soft-paste 
porcelain factories in France were making close approximations 
of the true porcelain coming from the Far East, the inspiration 
for all Western potters, a small factory in Florence, Italy, in 
the sixteenth century actually had fashioned this same type of 
ware. It is to Florence, therefore, that the distinctive honor of 
producing the first soft-paste, or artificial, porcelain in Con- 
tinental Europe can, with slight reservation, be given; records’ 
reveal that other Italian works had successfully achieved this 
end, but no examples of their output are extant today. 

The interesting background of this Florentine factory is 
closely associated with a member of the colorful Medici family, 
the Grand Duke Francesco Maria de’Medici (1541-1587), who 
sponsored this project and who may well have been responsible 
for working out the formula for the porcelain paste. He, him- 
self, interested in chemistry, is said to have gone regularly to 


5 No. 42.644. Bequest of John L. Severance, 1936; No. 44.90. Bequest of Elisabeth Severance 
Prentiss, 1944. 


1 Experiments were carried out at Venice, Ferrara, Pesaro, and Turin, and these were supposedly 
successful 
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his laboratory, fascinated by the scientific mysteries of this 
translucent import from the Orient; he was determined to dis- 
cover the necessary ingredients for duplicating this white, thin- 
walled ceramic. Working with him was Bernardo Buontalenti, 
a versatile artist who had been, as well, in the service of 
Francesco’s father, Cosimo I, and he, too, played an active 
part in this significant undertaking. One of the marks used by 
this factory was the dome of the Cathedral of Florence by 
Brunelleschi; and the name of this porcelain, of course, is taken 
from the family under whom it was created. 

The plate? which has come to the Museum through purchase 
from the John L. Severance Fund is decorated in the usual 
blue; and the central ornament harks back to a stylized 
Persian motif. On the back, blue floral sprigs are evenly spaced 
around the edge. Also on the reverse, in blue, appears the 
cathedral dome with the additional F below almost obliterated 
because of an irregular admixture of earth and glaze, caused, 
no doubt, by the intricacies of firing the piece. 

A fair date for this extremely rare example of the earliest 
European porcelain can be given as about 1580. The most 
important years of the factory, established sometime in the 
1570’s, were from about 1580-87, the last date-being the year in 
which Francesco died. This manufactory was carried on, less 
successfully, by Fernando I, brother of its founder, and by 
Cosimo II, his nephew; but in the first part of the seventeenth 
century it ceased to exist. Probably not more than sixty pieces® 
of Medici porcelain remain today, so it is with a great deal of 
satisfaction and pride that the Museum adds this exquisite 
plate to its collections. 

Perhaps the greatest honor which has come to this new 
accession is that it was included in the great Medici exhibition* 
held in Florence at the Palazzo Medici-Riccardi in 1939. In this 
palace, objects were assembled which told in a dramatic way 
the history of this famous family; they recorded the active 
interest of the Medicis in learning and the fine arts. The Muse- 
um plate was sent to this exhibition from England as a loan 
2 No. 49.489. Diameter 11”. Illustrated on inside front cover. 


3 Some examples of Medici porcelain are to be found in: The Metropolitan Museum of Art, 
New York; the National Gallery, Washington, D. C.; the Bargello, Florence; the Victoria and 
Albert Museum, South Kensington, London; the Louvre, Paris; the Musée de Sévres. 


4 Mostra Medicea (Firenze: Palazzo Medici, 1939-XVII), No. 9-D, p. 128. 
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from E. L. Paget, London; and it was from the sale® of the 
Paget Collection in London last fall that the piece was pur- 
chased for Cleveland. At one time it was part of the collection 
of Sir T. Graham Briggs, Bart.; and while still in his possession, 
it was exhibited at the South Kensington Museun,° in 1878. 
Later it passed into the possession of Mrs. Ernest C. Innes; 
and in 1935 Mr. Paget bought it in the Innes Sale at Christie’s.’ 

This early soft-paste plate is recorded* by outstanding 
writers, and its rarity and importance are stressed in every 
case. In spite of the less pleasant aspects of Francesco de’Medici, 
his contribution to the history of ceramics is most certainly 
worthy of recognition. HELEN S, FOOTE 


A MEDIEVAL BROCADE 

One of the most interesting textiles to come to the Museum in 
recent years is a lovely gold and silk brocade’ purchased through 
the J. H. Wade Fund. For centuries it was preserved in the 
treasury of St. Peter’s Church at Salzburg, Austria, and was 
eventually sold and found its way to this country. The entire 
pattern of this exquisite silk is brocaded in gold, with some 
filling details of beige silk, on a deep rose-pink ground. 

The unusual interest of this textile lies in its design which 
presents a curious anomaly that is difficult to explain and 
makes the attribution of the textile largely a matter of hypoth- 
esis. The design composed of large-scale roundels enclosing 
an eagle with outspread wings is of the type, often referred to 
in medieval inventories as panni imperiales, which generally 
has been ascribed to Byzantine workshops of the eleventh and 
twelfth centuries. The general style and technique tend to 
support such an attribution; however, there is an unusual aspect 
about the design which does not conform to the usual precepts 


5 The E. L. Paget Collections (Sale Cat., London: Sotheby & Co., October 11 and 12, 1949, 
No. 61, Pl. XI). 

6 Baron J. C. Davillier, Les Origines de la porcelaine en Europe (Paris et London: Librarie de 
lart, 1882), p. 104; cites loan to South Kensington (No. 18). 

1 Ivories, Porcelain, Furniture ... Sold by Order of the Executors of Mrs. Ernest Innes (Sale 
Cat., London: Christie, Manson & Woods, Ltd., Dec. 12, 1935, lot. 23). 

8 Davillier, op. cit. A plate similar in style of decoration is illustrated on p. 109. The mark 
illustrated on p. 113 resembles the mark on the Museum plate; see also Giuseppe Liverani, 
Catalogo delle porcellane dei Medici, No. 51; W. B. Honey, The Art of the Potter (London: Faber 
& Faber, 1946), Pl. 121; The Burlington Magazine, Vol. 74 (Jan.-June, 1939), illus. p. 232. 

1No. 50.2. Height 184"; width 214”. Illustrated on inside back cover. Published in von Falke, 
Decorative Silks (New York, 1922), Fig. 185 (a reconstruction of the design). Another frag- 
ment of the same fabric is in a private collection in New York. 
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of Byzantine style and which seems to have no counterpart in 
Byzantine art. 

In the first place, the roundel frame is not composed of the 
closed circle so familiar in Byzantine textiles, but of two seg- 
ments of circles which terminate in animal heads! Secondly, 
just behind the animal head is a compartment filled with a 
complicated interwoven strapwork of a very special type. 
Finally, filling the space between the roundel frame and the 
tail of the eagle is a lion, but this is no ordinary lion like those 
common in Byzantine art; but rather, it is a fantastic lion 
whose tail ends in an animal head. One may search in vain 
among Byzantine manuscript pages, carved ivories, mosaic 
decoration, and textiles to find a counterpart for these motifs. 
On the other hand, in the art of western Europe both the 
animal and the strapwork motifs had a long and unbroken 
tradition from early Celtic times until the end of the medieval 
period. They were handed down largely by means of manu- 
script illustration by way of the Celtic art of Ireland and 
brought back to the continent by the Irish monks, who founded 
monasteries all over western Europe, and here they became 
characteristic of the decoration of the illustrated manuscripts 
of the Carolingian schools and continued on into Romanesque 
art as late as the thirteenth century. 

One may ask, “Then why not attribute the textile to some 
workshop in western Europe?” The answer, of course, is that 
there is absolutely no evidence for—and considerable evidence 
against—the fact that there were any centers of weaving in 
western Europe at this early date that were capable of produc- 
ing textiles of such fine quality and rich material. A Byzantine 
attribution is supported by the existence of another textile in 
Boston” more typically Byzantine in style, and which is so 
identical 'in color and technique as to make it appear beyond 
question that the two were woven in the same workshop. Until 
further evidence is forthcoming all that one can safely say is 
that the textile probably was woven in Byzantium in the 
eleventh or twelfth century and that in some unaccountable 
way the designer had come under the influence of the animal 
style that had flourished in western Europe from Celtic times. 

DOROTHY G. SHEPHERD 


2 Museum of Fine Arts, No. 41.50. Another piece of the same fabric is published in von Falke, 
op. cit., Fig. 189. 
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THE WILLIAM SOMMER MEMORIAL EXHIBITION 


Opening to the public on Wednesday, November first, and 
continuing through December tenth, will be an exhibition in 
memory of William Sommer, comprising some two hundred 
oils, water colors, and drawings done in the course of his life in 
the neighborhoods of Akron and Cleveland—the cities that 
claim him. 

William Sommer was born in Detroit, January 18, 1867. 
After studying there and for a brief time in Europe in Munich, 
he worked in New York and Boston for several years as a 
lithographer, finally settling in Cleveland in 1907. Later, in 
1914, he moved to the country halfway between Cleveland and 
Akron, to a home on Brandywine Creek, where an adjacent 
old schoolhouse became his studio for thirty-five years. There, 
especially after 1929, when he lost his job as a lithographer, he 
began his career as painter and draughtsman—a career which 
has been described by his fellow artists as the most creative of 
any painter’s in these communities. 

A man of a luminous poetic vision, he immortalized, through 
the vehicle of his unique style, the rural setting, the landscapes, 
people, farm animals, and nature around Brandywine, trans- 
lating them into a realm at once infinite and universal. His 
work was almost unknown throughout his life, except in his 
locality, where he had a devoted following. The present exhibi- 
tion is the culmination of years of showing in successive May 
Shows, and this selected nucleus of his works records the 
stature of the man and creator. 

Published simultaneously with the opening of the exhibition 
will be a catalogue with sixty illustrations. HENRY S. FRANCIS 


CALENDAR FOR NOVEMBER, 1950 
Friday 3. 8.15 p.m. Chamber Music. The New Music Quartet, New 
York. 
2.00 p. m. Young People. Walt Disney Film: Cinderella. 
2.00 p. m. Radio-Phonograph Program each Sunday until 


Saturday 
Sunday 


§.00 p.m. 
3.00 p. m. Gallery Talk: The William Sommer Memorial 
Exhibition. Marguerite Munger. 
3.45 p. m. Lecture: These Designing Craftsmen. George D. 
Culler, Director, Akron Art Institute. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 8. 8.15 p.m. Bach Series: Organ Recital. Walter Blodgett. 
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Friday 10. 8.15 p.m. 


Saturday II. 2.00p.m. 


Sunday 12. 3.00 p.m. 


p.m. 
Wednesday 15. 7.30 p. m. 
Friday 17. 8.00 p.m. 


Saturday 18. 2.00p.m. 


Sunday 19. 3.00 p. m. 


3-00 p. m. 


§.15 p.m. 
Friday 24. 2.00 p. m. 


8.00 p. m. 
Saturday 25. 2.0op.m. 


Sunday 26. 3.00p.m. 
3-45 Pp. m. 


5.15 p.m. 
Wednesday 29. 8.15 p.m. 


8.00 p. m. 


Gallery IX. 


Galleries IX, X . 
Gallery XVI . 
Educational Corridor . 
Textile Study Room 


Lecture: Ancient Parks and Gardens. Dorothy 

Burr Thompson, Toronto, Canada. Sponsored by 

The Archaeological Institute of America, Cleve- 

land Society. 

Young People. Marionette Play: The Magic Nut- 

cracker. Directed by Frank Still. 

Gallery Talk: Introduction to Oriental Art. 

William E. Ward. 

Lecture: William Sommer—An Appreciation. 

William M. Milliken, Director, The Cleveland 

Museum of Art. 

McMyler Organ Recital. Walter Blodgett. 

Course: House Plants: Choice and Care. Margaret 

F. Marcus. Five Meetings. For Members. 

Lecture with Color Films: Of Shores and Sails in 

the South Seas. Charles Allmon. 

Young People. Excerpts from Plays: Alice in 

Wonderland, Junior Miss, and Peter Pan. The 

Candlelight Theatre, directed by Mary Rita Haas. 

Gallery Talk: The William Sommer Memorial 

Exhibition. Dorothy VanLoozen. 

New Films of the Dance: Rhythm of Africa; The 

Fable of the Peacock (India); The Desperate 

Heart; The Moor’s Pavane (Othello); Ai-Ye 

(Mankind). 

McMyler Organ Recital. Walter Blodgett. 

Film: Light of India. All-Indian Cast. English 

subtitles. 

Film: Light of India. All-Indian Cast. 

Young People. Willie and his Wind Engine. The 

Junior League Puppeteers. 

Gallery Talk: The William Sommer Memorial 

Exhibition. Ronald Day. 

Lecture: This is Cleveland. Arnold M. Davis, 

Director, The Garden Center of Greater Cleveland. 

McMyler Organ Recital. Walter Blodgett. 

Lecture: Good Poetry and Bad. Dr. Edith Sit- 

well, London, England. 

Free Series of Talks. Art through Travel: Primi- 

tive New Mexico; An Artist Sees the United 

States; Alaska. William E. Ward. Three Meetings. 
EXHIBITIONS 


. Water Colors, National Association Women 


Artists (through October 22). 


- The William Sommer Memorial Exhibition. 

. Work of Hans A. Mueller (through November 26). 
. Northeastern Ohio Scholastic, 1950. 

. Important Textiles from Museum Collections. 


Museum Galleries Closed on Mondays. Closed Thanksgiving Day. 
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Associate Curator for Administration 
MARGARET F. 
Section of Circulating Exhibits 
Administrator Dorts E. DUNLAVY 
Preparator Joseru G. ALVAREZ 
Supervisors: DorRoTHY VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special Activities) 
RutH F. RUGGLES (Special Exhibits). 
Instructors: JANE H. GRIMEs, JETTA HANSEN, 
MARGARET F. Marcus, WILLIAM E. WARD 


BROWN 
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LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 7 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


». m, except as follows: 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Managers MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 
AN 
SUCH GIFTS ARE 


DEDUCTIBLE 


=NDOWMENT TO THE MUSEUM, BY GIFT OR BEQU 
FROM INHERITANC 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 

Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

SALES DESK 
= Charge, Mary ANN TENBUSCH 

Catalogues, color prints, post cards, Bulletins, 

books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. P 

MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
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Sustaining Members contribute annually 25 
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Full particulars may be had upon request. 


ST, BECOMES A PERMANENT MEMORIAL; 
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